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OCTOBER 2022 

 
 

 
IMAGE OF THE MONTH SEPTEMBER 2022 
 
Title:  “Lookout “ 
Photographer: Tony Naumovski  
 
“The image was shot on Canon EOS 5D mark IV at 1/250 f7.1 during the last sculptures by the sea at 
Bondi. It is a section of a sculpture looking out to the sea. Fortunately, we had good cloud formation on 
that day which made the image more interesting. Post processing was done in Lightroom and NIK 
software with minor adjustments to contrast and clarity and some vignette to eliminate distraction i.e., 
houses and people”   
 

 
Image source istock.com  
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PRESIDENTS MESSAGE 
The Committee is working hard on a range of projects to benefit the 
members. Nothing is ever confirmed until we sign on the dotted line and 
things can change as planning progresses, but the following are a 
number of things in the working pipeline. 
 
The Ben Kopilow workshop has been locked in for Thursday 24th 
November at The Campbelltown Arts Centre running from 9.00am to 
4.00pm. Ticket information will be made available shortly, but it will be 
limited to 15 people so keep an eye on your emails. 

 
The 2023 calendar is being pieced together, which still seems an age away, but it is 
approaching quicker than you think. If you have any particular suggestions just let Eddie the 
Program Co-ordinator or myself know. 
 
Our meeting location is under evaluation and while Currans Hill Community Centre has been 
our home for many years it does have some drawbacks. We are looking at all options that we 
can think of including other halls and aligning ourselves with a community club under a grant 
scheme that may potentially save some money. One of the underlying issues with all choices is 
the storage space we are currently lucky enough to utilise at Currans Hill but is not readily 
available at any other venues. There are many issues to be considered so we will take our time 
to work out the best course of action for all. 
 
We are also evaluating an online portal system for competition entries. It is utilised by some 
other clubs and larger scale competitions. It is a very comprehensive system so it will take a 
little bit to work through all its idiosyncrasies to see if would be suitable for us but in a perfect 
world we would look at introducing it for the start of the 2023 competition if it proves suitable. 
 
It has been decided to delay applying for a grant from the Council to do an upscale exhibition. 
The style of exhibition we are working toward will be different from what we have done at the 
shopping centres with all the images being a very random selection of our work. It would be 
held at a suitable hall or other commercial venue where we will need to spend some time and 
money to promote it to draw a crowd. The style of images will be a body of work that forms a 
portfolio that combined, shows a coherence across the 5 or so images and tells a story across 
the set. While everyone has been able to produce some great individual images, building a 
coherent portfolio of work is something different again and can take some effort. So, we will 
establish some training workshops to help assist members to accomplish this before we take on 
the task of organising the exhibition. 
 
We are looking to organise some feedback sessions and postproduction workshops. Many 
times, judges suggest things that could be done to improve people’s images, but time does not 
allow how to achieve this in competition meetings. Once again locations to hold these events 
need to be worked out. 
 
So, with loads coming up, there is a lot for members to look forward to, so keep an eye and ear 
out for further updates. 
 
Neil Loomes 
President 
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COMPETITION  

 
SEPTEMBER COMPETITION RESULTS 

 
Competition Secretary’s Report 

September 2022 
Judged by Kylie Lyons 

 
24 members entered a total of 102 images, 20 Distinctions & 41 Credits were awarded 
as follows: 
 
Colour Prints     9 Images   2 Distinctions   4 Credits 
 
Monochrome Prints    7 Images   5 Distinctions   2 Credits 
 
Projected Images      37 images       6 Distinctions  13 Credits 
Colour 
 
Projected Images     24 images   4 Distinctions           9 Credits 
Monochrome 
  
Themed – Creative Beach  25 images    3 Distinctions          13 Credits 
                 Photography 
  
Image Of The Month Tony Naumovski’s Monochrome Print “Lookout” 
R Rosee 
Competition Secretary 

Some of the awarded images 
 

   
     Jenny Delaporte                                          Sharynn Lee                                            Michael Cox 

   
                David Williams                                                                                      Eileen Neville 
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NEXT COMPETITION  
 
Our October competition will be held on the 12th and our Judges will be John and Leanne 
Alessi, the theme for the month is vintage. John and Leanne have been judges for us on a 
number of occasions and always deliver their critiques with great feedback and humour, always 
a pleasure to have them visit us 
  

    
 
 
 
 
 
 

NEXT PRESENTATION  
 
OCTOBER PRESENTER  Mieke Boynton  Awesome Abstract 
Octobers Presentation will be held on the 26th and is awesome abstract by 
Mieke Boynton, Mieke has also presented for our club previously and is an 
award-winning photographer. 
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FEATURED MEMBER 
 

   Graham Flippence 
My Interest in photography started late in life after a trip to New Zealand. I 
found I preferred to look at the few photos I had taken rather than watch 
the hours of video I had taken. Those days I used a Sony point and shoot.  

Some friends of mine  were into motor bike and sidecar racing, I would take 
photos of the day having now progessed to using a Pentax film camera.  I 
found my photo quality was more of good luck than good management.  I 
still today enjoy taking pictures at Sydney Motorsport Park of motor bike 

racing. 

In 2007 I purchased a Canon 400D and enrolled in a photography course with the 
Campbelltown Community College. Although the course was only three hours a night for a 
period of four nights, it taught me how to progress from automatic mode and use all the camera 
dials and buttons as well as which lens to use. Since them I have progressed to a Canon 7D 
which I loved for its fantastic frames per second, but not its low light capabiltiy. I now use a  
Canon 6D Mk II which, although is quite heavy, I find its full frame attributes very pleasing.
  

I worked for TAFE for thirty years as a trade teacher where some of my work collegues were 
keen photographers. I learnt so much from viewing their photos and taking onboard their 
constructive critisism of my photos.  

My wife and I are keen travellers both here and overseas. We have also been caravaning for 
the last thirty years and this has enabled me to capture the amazing country side and coastal 
areas of this great country. There is no place like home! We live in a city with one of the most 
beautiful harbours in the world and I especially love taking panoramas of the our harbour city. 
We have been fortunate to travel to parts of Europe, United Kingdom, USA, China, Hong Kong, 
Malaysia, Singapore, Vietnam, Cambodia, Thailand and Japan. Next year we have booked a  
visit to France, Switzerland and Netherlands our third attempt thanks to COVID-19.   

I enjoy many types of photography including landscape, wildlife, sport, motor sports, travel and 
black and white. Lately, I find I get the most enjoyment photographing my eight year old 
grandson’s soccer games. 

I joined the Macarthur Photographic Society around five years ago. As photography is such a 
subjective form of art I have found the competition nights to a be large learning curve and while 
not always happy with judges comments, I certainly get so much out of them. Presentation 
nights are an opportunity to learn and be part of someone else’s photograhic journey. Lightroom 
Classic and Photoshop are my go to for post production work for my photos.           
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APP AWARDS 
 

Australian Photographic Prize 
 
MPS President Neil Loomes –  
Early in September I travelled to Melbourne for the inaugural Australian 

Photographic Prize (APP), an all-embracing national photographic awards event with a 4-day 
conference and expo. It was exciting to catch up with a great bunch of photographers from all 
over Australia that I haven’t seen for some time.  

 

     
Nikon play table    Canon print paper expo          Conference presenter Kelly Brown   

  
The last couple of pandemic rid years has had an effect of so many parts of our lives and 
business industries and the photographic industry has been no exception to this. The Australian 
Institute of Professional Photographers (AIPP) finally succumbed to financial pressure and 
closed in 2021 when many members could not work and therefore not able to pay their 
membership. The AIPP ran national conferences, trade shows and the Australian Professional 
Photography Awards (APPA’s) and this left a huge void on the horizon for many photographers. 

 
The APP is a fresh new approach to provide an avenue for photographers to have their work 
critiqued at a national level across a number of award competitions including Student Awards, 
Video Awards, Photographic Artist Award, Digital Awards and Print Awards. While these awards 
are open to all Australians and Internationals they are aimed largely at the professional and 
high-end photographers and the level of work is simply stunning. 

 
An undertaking of this size on one long weekend is a 
humongous task, so different awards are judged in different 
ways. The digital awards are pre-judged in the weeks preceding 
and the finalists were announced, and the images discussed by 
the panel of judges, live, giving great feedback. The conference 
and image awards were also live streamed for those entrants 
who couldn’t make it to Melbourne. 

         Digital Award feedback panel 
 
The print categories are judged live, and this is a huge task, and some categories take as long 
as 7-8 hours to go through. The judging panel is made up of 5 very experienced judges, many 
of whom are master’s or Grand Master of Photography, and a chairman. The chairman cannot 
score the images but can be involved in discussion of the image or can challenge scores. 

The judging methodology is very interesting. The Print Handlers will place an image on the 
presentation stand under two Just Normlicht fluorescent lamps with 5000K D50 
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correlatedvcolour temperature. The light intensity is equivalent to an exposure set at 100 ISO, 
f/2.8 at 1/125 (ISO3664:2009). Very specific lighting for absolute accuracy of colour and 
intensity. 

Five judges then sit and view the image momentarily before getting out of their chairs to 
examine the image from mere centimetres away to identify any faults or perfections. The 
assessment criteria include visual impact, technical excellence, creative enhancement, artistic 
excellence, and print quality. They then score the image between the range of 50 to 100 points, 
added into a computer system.  

 
      

   
  2022 Epson Photographer of The Year Charmaine   2022 Nikon Digital Award David Bignell 
  

 
The computer works out the average score and from this point there are a number of scenarios. 
If the individual scores are within 10 points of each other, the score is accepted and one of the 
judges will be asked to make a comment. If the scores are more the 10 points apart a number of 
challenges can be triggered, and all judges will discuss the image and a re-vote will happen. On 
most occasions this leads to the score increasing although I have seen it go down as well. 
 
Scores are awarded at the following levels, 90-100 Finalist, 80-89 Semi-Finalist, 70-79 
Commended, 50-69 Non-Finalist. Category judges vote on individual Finalist prints to determine 
category winners. The overall 2022 APP Epson Print Awards winner is determined through a 
closed judging by a panel of seven judges. Finalist images will then receive and invitation from 
the Australian World Photographic Cup Team to represent Australia on the international stage.  
 
The long weekend culminates in the Gala Award Ceremony where the different awards 
announce their category and overall winners. 

Lot’s more I could tell you – just ask! – 

Neil Loomes 
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TIPS AND TRICKS 
A digital camera lets you manipulate the different aspects of your photo compositions. Once 
you know how to operate your camera, you can adjust the ISO and exposure compensation to 
alter the light or change the shutter speed depending on whether your portrait is still or 
moving. You can adjust your depth of field to increase the sharp focus on your model’s facial 
features and blur a distracting background, or use a deeper depth with a wide-angle lens for a 
more environmental portrait. 

Diffuse your light source. When selecting an environment, consider that a soft, diffused 
natural light from an indirect source is best for shooting portraits. Direct, harsh light or a full 
sun can cast unwanted dark shadows or create unnatural skin colours. Use a diffuser like a 
soft box or a white sheet to help soften the light and produce a more flattering effect. 

Use a longer lens. A 50mm lens is considered a mid-range telephoto lens, and a standard 
length many portrait photographers like to use. However, this length creates a familiar and 
ordinary scene. Use a longer lens, like one in the 85mm to 200mm range, to produce better 
image compression without distorting the pixels. A longer focal length can bring your 
background closer to your subject, increasing the bokeh (background blur), and creating a 
more dynamic image. 

1. Find a different position. You can bring new perspective to your photos 
by breaking the rule of thirds and shooting at angles that aren’t so neatly composed, or 
even at your subject’s eye level. Try taking shots at different angles and distances 
around your model. Shoot from an aerial viewpoint or from the side, change up your 
model’s poses, or even try a candid shot to figure out the most flattering angle for their 
portrait. 

2.  Bring your own lighting. The camera flash is an essential feature that brings light 
into your photos, but it doesn’t always provide the light you need. Some flash, 
especially if used in a close-up headshot, can make a subject’s face appear washed 
out and disproportionate. Off-camera flash is useful for changing the lighting conditions 
to enhance contrast and control the shadows in your portraits, making them more 
visually interesting and dynamic. While natural light can be great for outdoor portrait 
photography, direct sunlight can sometimes be overpowering. You can use external 
strobe lighting to underexpose the available light and use your own to create the 
perfectly lit shot. 

3.  Alter the aperture. A wide aperture will produce a shallow depth of field, blurring 
the background and making your subject the main focus. However, if you have more 
than one subject (like a family portrait), a smaller aperture will keep everyone in focus. 

4. Try props. Shoot through objects in your foreground, like foliage or architecture, for a 
more dynamic element to your composition. A longer lens can help blur the objects in 
front, centering the focus on your subjects, adding an interesting aesthetic component 
to your shot. Shooting through transparent objects can produce unique patterns or 
reflections, while shooting through something like a fence can provide interesting 
framing around your subject. Capture your subject through store windows or between 
branches for a more dynamic composition. 

5. Use gels. Gels can help change the mood or alter the colour temperature of your 
portraiture. If your photo shoot is producing unnatural skin tones or odd colour casts, 
you may have to adjust your light temperatures. If you’re shooting on an overcast day, 
you might want a colour temperature orange (CTO) gel to make the environment 
warmer. Conversely, if your images appear too warm, you might want to apply a colour 

https://www.masterclass.com/articles/understanding-dslr-vs-mirrorless-cameras
https://masterclass.com/articles/how-to-use-a-wide-angle-lens-in-your-photography
https://www.masterclass.com/articles/what-is-the-rule-of-thirds-in-photography-how-to-practice-the-rule-of-thirds-and-photography-tips
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temperature blue (CTB) gel to cool it down. The type of shot you’re going for will 
determine the temperature you need, so plan for your environment accordingly. 

6. Finish with editing and post-processing. Retouching and enhancing your 
photos with editing software can give your scene the final look it needs. Whether you 
need to crop an unwanted edge, lighten a distracting shadow, or tweak the 
background of your shot, become familiar with editing programs and their functions in 
order to bring your portrait photography to the next level. 

Information source-masterclass.com 

The very first photographs were once all shot in black and white. This dates back to 1839, 
after Mr. Daguerre discovered a method to fix an image captured inside the camera obscura – 
he called this the Daguerreotype. If you want your images to evoke a response and standout 
in monochrome you’ll need to put some thought into your shots. 

1) Learn to see in monochrome 
The key to successful black and white photography is learning to see in monochrome. This 
means pre-visualising your images before taking the shot. Not all images will work in black 
and white, some images rely on colour for impact, and therefore they may not be as powerful 
in black and white. For example, in colour photography we tend to compose images around 
elements of colour, often working with complimentary colours to build a strong visual 
statement. However, in black and white photography, most colours have the same brightness 
and/or tone, so the image will appear dull and flat. Removing colour from our vision will bring 
out the hidden details, textures, and shape. 

 

Fujifilm X100S, fixed 35mm f2 @ 35mm @ f/5.6, 400 ISO. Monochrome conversion, contrast and levels adjusted in Adobe 
Lightroom.  
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TIPS AND TRICKS 

2) Work with shapes, patterns, and textures 
Once you start to see beyond the colour palette of a scene, you’ll begin noticing other elements 
such as shapes, patterns, and various textures to build a compelling composition. For me, black 
and white photography is very similar to street photography, where you have an open canvas 
and must deconstruct and/or exclude certain parts of a scene to compose the strongest 
possible image. Keep an eye out for interesting juxtapositions and striking repetitions that could 
be used to grab your viewer’s attention. 

 

Canon 6D, Sigma 35mm f1.4 @ 35mm @ f/2, 400 ISO. Monochrome conversion, contrast, dodge and burn in Adobe 
Lightroom. 
 

Colour is descriptive, black, and white is interpretive 

~ Eliot Erwitt ~ 

 

 



 

 PAGE 12 

Cable Release   
ISSUE NO 336. October 2022  

TIPS AND TRICKS 

3) Think about tonal contrast 
Tonal contrast is important in all types of photography; however, it becomes more apparent 
when you start shooting in black and white. The tonality of an image is what gives a photograph 
atmosphere and mood. Some images are dark and punchy with distinctive definition of contrast, 
while other images may be more subdued and softer in appearance. To capture stronger 
monochrome images, it’s essential that you understand tonality and how to use it. The easiest 
way understand tonal contrast is by categorising into three simple categories: high, medium, 
and low. An image with high tonal contrast will consist primarily of white and black. Medium 
tonality is a balance of all three, while low tonal contrast is when an image looks more washed 
out, usually just with grey tones. 

 

 Fujifilm X100S, fixed 35mm lens. 1/800s @ f2, ISO 400. Monochrome conversion, contrast and clarity adjusted in Adobe 
Lightroom. 
 
Tonal contrast in photography is the difference in the luminance values between different areas 
of a photograph. Or simply put, the difference between various tones. The contrast is best 
described as the difference between large and small areas of resulting luminance values. 
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TIPS AND TRICKS 
4) Use light effectively 
Lighting is the single most important element in any image. Different lighting will give your 
pictures different moods. When colour is removed, the quality and efficacy of the lighting is 
dramatically transformed. Harsh light tends to be more effective, creating dynamic tones in 
shadow areas, and giving a monochrome image a more edgy and contrasted aesthetic. Soft 
and/or subdued light has an opposite effect, often producing a dull or flat look. Shooting during 
the middle of the day when the light is sharp can give some great monochrome images. The 
secret is to make sure that light is suitable for your subject. Go out at different times of the day 
and see how the light falls on your subjects. 

 
Canon 6D, Sigma 35mm f/1.4 lens 1/80s @ f2, ISO 640. Monochrome conversion, contrast and clarity adjusted in Adobe 
Lightroom. 
Information and image source-.australianphotography.com 
 
 
“A photograph is a poem without words” 
                                                                                                                                                                          ~ Jenny Delaporte ~ 
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PRESENTATION BY GARY P HAYES 
 
Wednesday the 28th of September was our presentation night , where unfortunately our booked 
presenter Colin Talbot had to cancel due to a very bad fall , resulting in broken bones , but the 
night was not lost , we had Gary P Hayes step in for us at the last minute. He did an extensive 
talk and slide show about his business and the way he goes about his photography , I myself 
have been following Gary on Facebook for about 7 years now so I for one was very excited 
about his presentation and I wasn’t disappointed. He drove all the way up here in the horrible 
weather from, The Blue Mountains and then drove back home afterwards. Would be worth a trip 
to his gallery to see his work 
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INTERESTING FACTS 
Image source Justin Greene 
 

Apple released its first digital camera in 1994, the Apple Quicktake, which was designed by Kodak. 
 

 
Image Source Wikipedia- Apple’s first digital camera 

The largest camera collection is owned by Diliish Parekh, a photo Journalist from Mumbai. He 

owns 4,425 antique cameras. 

The human eye equivalent of f-stop is f/8.3 in bright conditions and f/2 in dark conditions. 

According to Telegraph, three-quarters (75%) of Britain were drunk in their Facebook photos. 

Kodak was founded in the 1890s and became the world's largest photographic equipment manufacturer. 

 

According to George Eastman (founder), the name "Kodak" was randomly 

made up and has no meaning. 

George Eastman patented film in rolls technology in 1884 before he 

perfected the first camera to utilize the technology at the time. 

 

 
 

 

https://en.wikipedia.org/wiki/Apple_QuickTake
http://www.guinnessworldrecords.com/world-records/largest-collection-of-cameras-(stills-photography)
https://www.telegraph.co.uk/technology/facebook/8958714/Britons-drunk-in-three-quarters-of-Facebook-photos.html
https://en.wikipedia.org/wiki/Kodak
https://en.wikipedia.org/wiki/George_Eastman
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CALENDAR 
 

WHAT’S COMING UP FOR MPS IN 2022 
 

 
SEPTEMBER  14 Competition Judge:  Kylie Lyons 
      Theme: Creative Beach Photography 
 
   20 Dinner  Thankyou Dinner and Social Night 
 
   28 Presentation Presenter: Colin Talbot 
      Topic:  Framing and Curating 
 
 
OCTOBER  12 Competition Judge:  John and Leanne Alessi 
      Theme: Vintage Image 
 
   26 Presentation Presenter: Mieke Boynton 
      Topic:  Awesome Abstract 
 
 
NOVEMBER  9 Competition Judge:  Meredith Schofield 
      Theme: Night Scenes 
 
   23 Presentation Presenter: Ben Kopiliow 

Topic: Refining your artistic vision with 
subtle, simple, and purposeful post-
production. 

 
TOP SHOT Entries due by 26th November 

 
 
DECEMBER  14 TOP SHOT Judge:  Sandra Dann 
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COMMITTEE MEMBERS 
 

MPS 2022-2023 COMMITTEE MEMBERS 
 
OFFICE BEARERS 
 
President Neil Loomes presidentmpsinc@gmail.com 
Treasurer Tony Law treasurermpsinc@gmail.com 
Secretary Neil Loomes secretarympsinc@gmail.com 
Vice President  David Williams vicepresidentmpsinc@gmail.com 

 
 
COMMITTEE MEMBERS 
 
Competition Secretary Christine Maidment competitionmpsinc@gmail.com 

Program Co-ordinator Eddie Lim programmpsinc@gmail.com 
Membership Liaison Officer Eileen Neville membershipmpsinc@gmail.com 

Newsletter Editor Jenny Delaporte newslettermpsinc@gmail.com 

Publicity and Social Media Officer David Williams  
Assistant Secretary Marie McLaurin assistantsecmpsinc@gmail.com 

Social Secretary Lynne Petterson socialmpsinc@gmail.com 

 
NON-COMMITTEE MEMBERS 
 
Competition Assistant Robert Rosee competitionmpsinc@gmail.com 
Competition Assistant Bruce Wallace competitionmpsinc@gmail.com 
Webmaster Neil Loomes webmastermpsinc@gmail.com 

Provisions Officer Lynn Forbes  
Club Photographer David Williams  
Tour Organiser Tour dependant  

 
 

 
Source tripbuildermedia.com 
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