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Image of the Month - June
Title - Duck on a pond
Author - Bruce Wallace
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THE PRESIDENTS REPORT
As we move into the final two months before the AGM there are two competitions that MPS
traditionally supports. Those being the FCC Top Shot (Federation of Camera Clubs) and the annual
Interclub Challenge which we are hosting this year. The Secretary has done an excellent job
explaining and differentiating the two competitions and has called for members submissions for the
Interclub. Top Shot calls for Member’s entries to be sent directly to the FCC event organiser by the
individual members.
I need to thank Neil Loomes (Secretary) for judging the June Competition Night when the appointed
judge failed to appear. Neil gave an animated performance and was widely praised by the “critics” for
his comments and generosity.
The June Presentation Night was enjoyed by all and was one of the most relaxing events we have
had. Brett Atkins, AKA “Joe the Gadget Man” opened his camera bag of tricks, then a box of tricks
then a suitcase of tricks, the only thing he did not do was saw his assistant in half. She was still
recovering from his last performance. No, truly it was a most interesting presentation as Brett
meandered through his astonishing array of photography accessories. If you did not learn something
new last Wednesday night you were not there. Thank you, Brett.
On the same evening I was pleased to present Kristina Took with her prize for winning the Snowy trip
President’s Challenge. This was an optional project I set for the tourists to produce a panoramic
image from the region they were visiting.. Congratulation to those who submitted entries, everyone
did an excellent job.
I have mentioned in the past that the Committee has been overhauling the Society’s processes and
procedures. Recently, we have been discussing the Competition Rules and the Judge Engagement
and Instructions process. At tonight’s meeting the Secretary will be submitting the final draft for
approval of both the Competition Rules and the processes around appointing a photography judge.
The Competition Rules are unchanged other than some aspects have been clarified to avoid
confusion. The Judging document is simply an information sheet for the Judge, it explains the MPS
judging system, the type of meeting, live or zoom and where and when we meet.
Over the last twelve months quite a lot of work has gone into revitalising our, Constitution, Society’s
Rules, Competition Rules, Financial System and our general Processes and Procedures. There has
been solid contributions and discussion from all committee members, and I would like to thank
everyone for their contribution in that process. After all the discussion and debate someone must draft
all those changes and that has fallen to the Secretary and the Treasurer to deal with the technical
aspects. Thank you to Neil and Tony for your dedication.
Preparations for the AGM appear to be going well, so good luck to those who are standing for reelection and to those who get coerced into a role on the night.
Peter Sherlock
President

Cable Release

ISSUE NO 333. July 2022

COMMITTEE
The Executive Committee
President

Peter Sherlock

Treasurer

Tony Law

Secretary

Neil Loomes

Office Bearers
Vice President

David Williams

Competition Secretary

Robert Rosee

Program Coordinator

Eddie Lim

Member Liaison Officer

Eileen Neville

Social Secretary

Lisa Everett

Cable Release Editor

Jenny Delaporte

Publicity Officer

Brett Atkins

Assistant Secretary

Marie McLaurin

Committee Support Team
Provisions Officer
Webmaster
Digital Projectionist
Club Photographer
Sound Technician

David Williams
Neil Loomes
Brett Atkins
Christine Maidment
Vacant

ISSUE NO 333. July 2022

Cable Release

COMPETITION SECRETARY’S REPORT
July 2022 Competition

Judged by - Member Judged

22 members entered a total of 91images, 25 Distinctions & 33 Credits were awarded as follows:
Colour Prints
Monochrome Prints
Projected Images
Colour
Projected Images
Monochrome
Themed –
Bokeh Photography

8 Images
6 Images
33 images

5 Distinctions
3 Distinctions
9 Distinctions

2 Credits
2 Credits
11 Credits

26 images

7 Distinctions

11 Credits

18 images

1 Distinctions

9 Credit

Image Of The Month Bruce Wallace’s Colour Print “Duck On The Pond”
R Rosee
Competition Secretary
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COMPTETITION NIGHT

Wednesday the 13th of July was our monthly competition night, it turned out to be an entertaining night
as the judge had put the date in her calendar wrong and hadn’t turned up. So, we decided we would
have a members judging night. We banded together and chose teams (one more experienced person
with a less experienced person). I have to say it is a great way to interact with the members plus
surprisingly it’s a good learning experience. So, a huge thankyou to all the teams for standing up and
taking part.
Here are some members receiving some well earnt awards. Congratulations.

Sharyn Lees

Tony Naumovski

Heidi Bester

Bruce Wallace
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COMPTETITION NIGHT
Here are some of our members images taken by our club photographer David Williams.
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NXT MNTH COMPETITION MEETING
The next competition meeting is on Wednesday 10th August. As well as the normal colour and mono
digital categories, the theme for the creative category in August is ‘Framing’. Our judge for the night
will be Ben Kopilow.

Benjamin Kopilow
Ben is a Canberra-based photographer, educator, speaker, and mentor. He is the owner of and
photographer of Fusion Photography (a boutique wedding studio he established in 2002), Better
Photo Workshops (established in 2017), and Benjamin Kopilow Photographic Art. He has been an
accredited professional photographer with the Australian Institute of Professional Photographers
(AIPP) since 2004 and achieved Master of Photography honours with a gold bar. In the AIPP he
served on the ACT Division Council for 10 years including two terms as state president, as well as two
years on the National Board. Ben is also a trained and official judge of the Australian Professional
Photography Awards and the Epson ACT/NSW Professional Photography Awards.
Ben is actively involved in the broader photographic community as a mentor, lecturer, and judge of
various photographic competitions. He is a frequent guest lecturer at various photographic studies
institutions and photographic societies. Ben has experience in a broad range of photographic genres.
His primary interests & expertise are in landscape & nature, weddings & portraiture, theatre, macro
and illustrative/Fine-Art.
Over the years Ben has also been commissioned for commercial, fashion, weddings, events and
sports assignments, and his commissions have taken him all over Australia and internationally,
including the South Pacific, Southeast Asia, Los Angeles, and Italy. Ben’s extensive library of stock
images have been published all over the world, and feature on everything from book covers & stamps
to magazines & billboards.
Ben has a particular passion for the language of visual communication & composition. He has spent
years studying, speaking, and writing on art history, Gestalt theory, line theory, colour theory, and
visual neuroscience, in order to bring a deeper understanding and application of these to the art of
photography. Ben's other passions & addictions are travel, chocolate, jazz, books, musical theatre,
Italy, and his wife Melinda!
www.fusionphotography.biz
www.photography-art.store
www.betterphotoworkshops.com.au
Some of judge Ben Kopilow’s images

Canola Fields At Sunset

Blood On The Fields

Autumn On Lake
Tuggeranong

Competition details will be distributed the week prior to the meeting.
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PRESENTATIONS
On the 22nd of June Brett Atkins presented his world of gadgetry, a terrific relaxed presentation to our
members, who thouroughly enjoyed it and hopefully learnt lots.
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PRESENTATIONS

All images courtesy of David Williams
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FEATURED MEMBER
KRISTINA MARTA TOOK
My grandfather was a professional photographer and artist in Poznan, Poland. He used to turn his
photos into colour by painting over them. I suppose I always showed an interest in photography from
a very young age. My dad bought me my first camera. A Diana Deluxe 120 which was entirely plastic
and like a toy really. I’ve been through many camera styles over the years from the 110 Instamatic to
point and shoot 35mm but I’m glad we live in the digital age now.
I have never done any courses and I am self-taught. I used to just use the automatic setting for
everything but now only use manual. Some of my shots are purely luck because the ones I
strategically plan never turn out the way I like. I do not use Photoshop or Lightroom and all of my
editing is mainly done on a free app on my iPad called Snapseed. I also use Affinity which is a very
user-friendly program and much cheaper. I have learnt a lot of new skills since joining the Macarthur
Photography Society and I enjoy the monthly themes as they give me an opportunity to learn a new
skill. Some of the genres I will never use again but the challenge is there.
Recently I joined some of the members on a trip to the Snowy region. It was a lot of fun and there
were many opportunities to shoot at some amazing spots like Tumut at dawn, Crackenback, Mt.
Kosciuszko, Dalgety just to name a few. I was one of the lucky ones that made it to the top of Mt.
Kosciuszko after the chair left to Eagles’ Nest was closed for maintenance. It was a struggle to get up
the escarpment from Snowy Gums for 500 metres but somehow I made it with a couple of fellow
members all the way to the summit. Unfortunately, some were not so lucky.
I heard that Peter Sherlock was giving us a challenge to produce a panorama shot from this trip. So, I
took a pile of shots from the top of Mt. Kosciuszko thinking, yes these will be good. When I finally saw
the email I saw that the photos had to be shot in portrait mode. Oh, bugger I shot in landscape mode.
I did not know panoramic shots had to be done that way. That is how much I knew!
So, I was determined to get a panoramic shot but where? We were heading to Wagga after the trip,
and we decided to go from Thredbo via Khankoban and Corryong. On the way we stopped at a
clearing near Tom Groggins. There were kangaroos everywhere and I saw this mountain range with
cloudy mist, and I thought this could be good for my panorama.
After getting myself confused with what 7 shots I took, and I took a few series I finally resized the
images. I then used Affinity to stitch them. My panorama was ready, I’ve recently produced a few
more panoramas and learnt the trick of taking a photo of my hand after I finished a series of shots.
I was very surprised that I got the President’s Award as there were some very good ones. I remember
telling Peter that it was a lot of work for a bottle of wine I said it was worth a bottle of schnapps. His
wise words to me were to look at it as a learning experience and not what you can get for the effort.
That is so true.
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FEATURED MEMBER
Some of Kristina’s winning themed images.
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THE PRESIDENTS CHALLENGE
THE SNOWY MOUNTAINS TRIP
Back in May 2022 some club members embarked on a trip to the Snowy Mountains, Our President
set them a challenge.

Here is the winning result. Congratulations Kristina.
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THE PRESIDENTS CHALLENGE

The 7 images Kristina used to create her wonderful panorama
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TIPS AND TRICKS
Let’s talk about framing
On the wall, we’re apt to stick photographs in frames to make them a bit more visually appealing.
They serve as physical structures that block an image off from the rest of their surroundings.
Keeping that in mind, frames within the confines of a photograph can do an excellent job at directing a
viewer’s attention to a specific focal point.
The term frame, in the compositional sense, doesn’t necessarily have to be taken literally. In fact, the
right perspective can create frames out of anything from tree branches to tall buildings. As long as
foreground details lead to important elements further away, they effectively serve as a frame.

Image sourced from www.gardenclinic.com.au

This photograph from Singapore’s Gardens by the Bay is an example of how compositional elements
can play together to create structure and form a natural frame around a singular subject.
On the left side of the frame, the structure of the glass greenhouse wall naturally leads the eye to the
greenery sprouting from the photograph’s right edge. Though the array of plant life forms a more
organic shape, the curve of the cascading flowers and ferns perfectly mirrors the curve of the rigid
window panes.
Once the viewer travels around the image’s perimeter, they’re eventually led towards the central
clearing filled with visitors.
If this particular photograph were a simple bird’s eye view of the people below, there would be very
few elements to hold the viewer’s attention. However, composing the picture in such a way that some
framing is formed makes for a much stronger, more engaging image.
So, whether you find yourself secluded in nature or in the center of a bustling city, pay close attention
to your surroundings as well as your subjects – cohesive internal framing can play a massive role in
making your images stand out.
Information sourced from www.dailyphotographytips.net
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TIPS AND TRICKS
Choosing the Right Lens
The right camera is integral in making a great photograph. But, just as important as a camera’s body
is a camera’s lens.
There is no such thing as a perfect catch-all lens for every situation, each has its own set of
drawbacks and benefits.
Are you using the lens that’s right for you?
An ULTRA WIDE-ANGLE lens falls between 12-18mm. Though they can be pricey, they offer a bit of
peripheral vision, making the view as close to human eyesight as a camera can get.Unlike a fisheye
lens, which provide unrealistic, distorted wide angle views, ultra-wide-angle lenses are great for
capturing vast landscapes and giving viewers the feeling of being immersed in a scene.
Standard WIDE-ANGLE lenses generally lie between 20-35mm. They’re not quite as glamorous as
their ultra-wide counterparts, but they are perfectly capable of capturing expansive landscapes and
environmental portraits.They are a great choice for beginners as they are relatively inexpensive,
lightweight, and surprisingly durable.
MID RANGE lenses (between 24-70mm) are sought after primarily for their versatility.
Although they do not serve as a strong wide angle or a strong zoom, they’re often capable of attaining
low apertures and offer something outside of the scope of the standard kit lens.
A lens that falls between the range of 70-300 mm is known as a MEDIUM TELEPHOTO. They are an
excellent choice for shooting small subjects like flowers. Although they’re not a great choice for
landscape photographers, they’re also incredibly helpful when photographing subjects in the distance
that might be overlooked by a wider lens
Any lens that exceeds 400mm is a SUPER TELEPHOTO lens. Incredibly large and extremely fragile,
these giants comprise the most expensive lenses available and are not recommended for beginners.
They’re often restrictive when capturing close subjects.However, they’re excellent for wildlife and
sports photographers that require close up shots from a far-off vantage point.
Take some time to look at the lenses you’re working with. Half the challenge of creating great images
is equipping yourself with the proper tools and understanding the ins and outs of what’s available is
the first step necessary in ensuring that you meet your personal photographic goals.

Information sourced from www.dailyphotographytips.net
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TIPS AND TRICKS
Colour or Monochrome???
We all know that composition, tonality, and timing can play a huge role in establishing both the look
and feel of an image. So, it should come as no surprise that colour (or lack thereof) can make or
break an image. Some images are striking in stark black and white – others need bright colours to
truly shine.
But how do you tell what will work best for your photographs?
Here are a few questions to ask yourself if you find yourself struggling between the two:
1. What sort of impact does colour have on your image?
If your image contains bright, eye-catching colours, you may want to think twice before sacrificing the
vibrancy they bring to the overall composition. However, an image that contains distracting, conflicting
colours may shine when converted to black and white.
2. Does your photograph feature strong highlights and shadows?
Black and white can be the kiss of death for an image that doesn’t have a strong range of tonality.
Often times, colour can make up for an image that might otherwise we be dull.
3. Are there any interesting textures working within your image?
Pictures with a strong form or texture often look incredibly attractive when converted to black and
white. If you are trying to showcase and emphasize a specific detail, eliminating colour can draw the
viewer’s attention toward your photograph’s strongest elements.
4. What sort of impact does colour have on your image?
If your image contains bright, eye-catching colours, you may want to think twice before sacrificing the
vibrancy they bring to the overall composition. However, an image that contains distracting, conflicting
colours may shine when converted to black and white.
5. Does your photograph feature strong highlights and shadows?
Black and white can be the kiss of death for an image that doesn’t have a strong range of tonality.
Often times, colour can make up for an image that might otherwise we be dull.
6. Are there any interesting textures working within your image?
Pictures with a strong form or texture often look incredibly attractive when converted to black and
white. If you are trying to showcase and emphasize a specific detail, eliminating colour can draw the
viewer’s attention toward your photograph’s strongest elements.

7. What sort of mood are you trying to convey?

Colour can evoke feeling – a bright red might unnerve a person, while a deep purple can create an
aura of mystery. A lack of colour can be equally evocative. When forced to focus on the differences
between darks and lights, an image can suddenly become powerful and dramatic.
There are no rights and wrongs when it comes to photography, and everyone has their own personal
set of tastes. However, the sign of a thoughtful photographer is an awareness of how a creative
choice can impact the way an image is perceived.
Information sourced from www.dailyphotographytips.net
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TIPS AND TRICKS
The 3 Components of a Professional Level Photograph
A professional-level photograph consists of three important components:
1. It’s technically sound – although a quality photo doesn’t always have to be technically perfect.
2. It has an organised composition – without this your photograph is a lazy mess, and a viewer
can perceive that (even subconsciously)
3. And Most importantly, the photograph conveys a message which is the story.
Of these three components, you should prioritize the creation of your photographs in the following
manner: story first, composition second, and technical quality third.
Why is technical quality third, you wonder? You can have a technically perfect photograph that has no
story, and it will be boring as hell, and no one will ever really look at it.
On the other hand, a photograph with a strong story element will engage a viewer’s attention even if
the quality of the photo is less than stellar.
This is something to keep in mind when photographing as this will always help you create better
photographs - those that tell a story.

Information sourced from www.dailyphotographytips.net

Take the person out of the image and it changes the story completely

Image by annasokolova.eu
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INTERESTING PHOTOGRAPHY FACTS
First Photography Paper
Joseph Niepce developed the first photography paper in the 1820s using Syrian asphalt, also known
as Bitumen of Judea. This black viscous liquid is light-sensitive.
Left Side or Right Side
You would be surprised to know that the left side of your face tends to look better in photos. A study
conducted at Wake Forest University found this to be true. The researchers came to this conclusion
by pointing out that our left side shows a higher intensity of emotion. This fact creates the perception
of more attractiveness in the viewers’ eyes.
First Flashes
Photographers created the first flashes using potassium chloride and aluminium. Interestingly, these
flashes were the result of the explosion resulting from the combination of these two substances. If the
artist mixes the two materials without any control, it can create a massive explosion.
How Many Photos Do People Shoot in a Year?
It is estimated that we take over a trillion photos every year (1,000,000,000,000). People upload
around 300 million photos on Facebook and 95 million photos on Instagram every day. Today, human
beings take more pics in 2 minutes than all the photographs made in the 18th century.
No Smiles in Old Photos
You will not see people smiling in old photos because the technology required hours of exposure. It is
not possible to smile and stay still for hours.
Photo Manipulation
Even the greatest names in the industry manipulated their photos. Ansel Adams is perhaps the most
iconic name in photography history. The landscape photographer is famous because he retouched
most of his works. He frequently used techniques like burning and dodging to create better results.
The First Aerial Photo
Felix Tournachon got the first aerial photograph in 1858. He was afloat a balloon and captured a shot
of Paris. Unfortunately, the photo no longer exists. James Wallace Black’s aerial photo of Boston from
1860 is currently the oldest surviving photo of its kind.
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INTERESTING PHOTOGRAPHY FACTS
The Oldest Surviving Image
Joseph Niepce’s ‘View from the Window at Le Gras’ is the oldest surviving camera photograph in
history. Niepce captured it in 1827 using a camera with 8 hours of exposure.
View from the Window at Le Gras - Circa 1826 is the oldest surviving image.

First Negative
William Henry Fox Talbot created the first film negative. He applied for a patent for the Calotype
Process in 1841. The process involved the use of silver nitrate and potassium iodide to wash the
negative.
Group Taking Tea at Lacock Abbey by William Henry Fox Talbot – 1843

All information and images sourced from futuraphoto.com.au
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PROGRAM
February 9th
Competition Judge – Nigel Smith
Theme: Reflections
February 23rd
Presenter – Brett Mezen
Nocturnal Wildlife Photography
March 9th
Competition Judge- Linda Fury-Cancelled Due to weather/Rescheduled
Theme: Looking up
March 23rd
Competition Judge- Linda Fury
Theme: Looking up
April 13th
Competition Judge- Colin Talbot
Theme: Directional Light
April 27th
Presenter-Table Top workshop
May 11th
Competition Judge -David Johnson-Cancelled due to judge being sick , to be rescheduled
Theme: Street Photography
May 25th
Presenter- Glenn Smith
Close up/ Macro Photography
June 8th
Competition Judge- Neil Loomes
Theme; Intentional Camera Movement
June 22nd
Presenter- Brett Atkins (Gadgetry)
July 13th
Competition Judge- Tania Du Toit
Theme: Bokeh

ISSUE NO 333. July 2022

Cable Release

PROGRAM
July 27th
AGM Plus the rescheduled May competition with David Johnson as our Judge
August 10th
Competition Judge- Ben Kopilow
Theme: Framing
August 16th
Interclub Challenge – Camden Lakeside
August 24th
Presenter- Sandra Dann
TBA
September 14th
Competition Judge- TBA
Theme: Creative Beach Photography
September 28th
Presenter- Colin Talbot
Framing and Curating
October 12th
Competition Judge- John and Leanne Alessi
Theme: Vintage Image (looks like it was taken 60+ years ago, subject, lighting, processing, paging etc)
October 26th
Presenter- TBA
November 9th
Competition Judge – Meredith Schofield-TBA
Theme: Night Scenes
November 23rd
Presenter- Ben Kopilow
TBA
December 14th
Top Shot Judge- Sandra Dann

