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MAY 2022
ROBERT ROSEE
Due to there being no May competition because of the judge being unwell, we don’t have a cover
image. Instead we have our competition secretary, Robert Rosee. Robert has been an integral part of
Macarthur Photographic Society for many years and has served as our competition secretary for 17 of
those years, He is sadly stepping down from his position this year, so along with the committee and
all the members, we would like to say a huge thankyou for your dedication and service to the club.
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ROBERT ROSEE
Over time Robert has done a wonderful job in maintaing records, organising judges and presenters,
ordering trophies for our Top Shot night, getting medalions and certificates sorted for awards during
the year, organising things for our exhibitions, submitting external competition entries, setting up and
turning up every week. Our competitions and presentations would never have happened with out his
hard work.

Robert has also given his time to running images around to judges for competitions and spent many
hours making sure we have name badges and printing out award slips for our awarded images. He
has done all the slide shows needed for the competitions, so we have some very big shoes to fill his
position. We will be hard pressed to find another Rob. I am sure whoever takes on the role he will be
there to guide and help through the process. If you see Robert at the club take the time to shake his
hand and thank him for a job well done.

All images supplied by MPS club photographers Jim Vouden , David Williams, and Christine Maidment

THANKYOU ROBERT
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NEXT MONTH’S COMPETITION MEETING
As well as the normal colour and mono digital categories, the theme for the creative category in June
is ‘Intentional Camera Movement’ or ICM. We spend much effort in keeping our cameras still for
sharpness but ICM with a longer exposure can create dramatic images.
The idea behind Intentional Camera Movement photography is to add the illusion of movement to a
still image. Long exposure is crucial for this technique since it creates a lot of motion blur.
The competition will be held on June the 8th and our judge was going to be Sandra Dann, but Sandra
has been called away to lead a tour in outback Australia. Instead Alan Hitchell SSAPS, Hon.Life
Member FCC, FCC ESA has stepped in. Alan has judged for us previously and with a list of postnominal initials like that you know he has seen and taken an image or two in his lifetime.

Alan Hitchell
Image Source Sydney International Exhibition of Photography

Image source peteapixel.com

Image source pinterest.com

Image source digitalphotosecrets.com

All digital entries need to be submitted to the Competition Secretary by the Friday before the meeting,
the 3rd,June along with your payment advise slip to the Treasurer.
Digital entries $2 Printed entries $1

Competition details will be distributed the week prior to the meeting.
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PRESENTATIONS
PRESENTATION MEETING
GADGETS BY BRETT ATKINS
The presentation on June 22nd will be presented by one of our own, Brett Atkins. Brett has been a long-time
member of the club and performed many roles, one being the president for a few years. He will be presenting
GADGETRY. Should be an interesting presentation. Brett knows his stuff, so come along for an interesting
night.

Images sourced from goforgadget.com

Images for show only not nesseccarily what Brett will be presenting
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TABLETOP WORKSHOP
The club held a tabletop workshop on the 27TH of April. It was a good night with lots of stations set up with
different ideas and lighting set ups. We all enjoyed photographing each other’s set ups, a chat and yes, a
coffee and cake.

Images by David Williams
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TABLETOP WORKSHOP

Images by David Williams

Images by Jenny Delaporte
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TABLETOP WORKSHOP

Images by Heidi Bester
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EVENTS
THE SNOWY MOUNTAINS
On the 30th of April 15 of our club members and 4 of their partners embarked on a trip to the Snowy
Mountains. They spent 7 days away and had an amazing time with some great shots to show for it.

Somewhere along our travels

Charlottes Pass

Road to Thredbo
Images supplied by Bruce Wallace

Lake Jindabyne

Lake Crackenback

Tumut

ISSUE NO 331. May 2022

Cable Release

EVENTS
THE SNOWY MOUNTAINS
The trip was really great but, in most cases, everybody did their own thing. Not everyone went to the
same places on the Itinerary and there were only 3 places on the whole trip where they all went
together. That was the Adelong Falls Gold Mill Ruins, Braymont Gardens and the Lake Crackenback
Resort sunrise shoot with the professional photographer Ben Kopilow. The weather was really good
on most days, so they were very lucky.

Images supplied by Evi Messer
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EVENTS
THE SNOWY MOUNTAINS

Images supplied by Evi Messer
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FEATURED MEMBER
Bruce Wallace
I started photographing in the 1960s, when I was given a Brownie Box by my parents. I did not take
photography seriously at all in those days, just family photos. My interest in photography waned
through my late teens and I left my Brownie Box at home when I flew the nest for the “Big Smoke”. In
my early twenties I became interested in photography again. I went out and bought a Polaroid Land
Camera. This camera was great because I had an image within minutes of taking the photo, similar to
the current digital days. My interest with the photographic world soon increased. I felt the Polaroid did
not meet my expectations. I consulted a friend, who was heavily into photography, about where I can
go in this wondrous world of photography. He diagnosed my problem very quickly and said, “You
need an SLR”. “A what?” I said. He showed me his Pentax Spotmatic and his Kodachrome slides that
he regularly took. In 1976 I went out and bought an SLR. A Pentax KM. A completely mechanical
camera, all manual controls, with a small button battery for the light meter. I knew nothing about f
stops, shutter speed and ASA (now ISO). I was very keen to learn, so it was a pleasure to discover
how to use my camera. I read photographic magazines voraciously, particularly Australian
Photography. I was soon up to speed on the use of my camera.
My interest in a genre of photography was not there. I was an all-rounder. Some landscapes, family
and whatever was there to photograph. I had my own darkroom at home and mainly made
Cibachrome prints from my colour Kodachrome slides. I also did a little bit of black and white printing,
but mainly colour. I knew about the MPS in the early 80’s but did not join. I was a “gunna” join. This
went on for 30 years until 2012, when I finally joined the MPS. I now enjoy wandering around the city
photographing whatever I see of interest. Some street photography and getting out of town to
photograph our rural environs. I use a Pentax K1 11 and a Pentax K5. So, I am still a bit of an allrounder.
In more recent years with the children off our hands, I have done a lot of travelling and taking my
trusty Pentax K5 with me. Some of my destinations have been China, Japan, USA, Britain and India. I
love photographing the people and street scenes of India. China has magnificent buildings, natural
wonders, and great street scenes. Britain is all about the history and buildings, plus the landscape.
USA has astounding natural wonders to photograph, plus that eye catching and vibrant New York
City. Japan is also about history, scenery, and in spring the cherry blossoms, and autumn the
magnificent autumn colours. I enjoy printing my own prints, and in particular monochrome prints. I
have an Epson R3000 printer that prints a very good monochrome image. I also like to fiddle in
Photoshop and make abstract images from my “straight” images.
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AN ASSORTMENT OF BRUCE’S WORK
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AN ASSORTMENT OF BRUCE’S WORK

Photography is the beauty of life, Captured
Author ~Tara Chisolm
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AN ASSORTMENT OF BRUCE’S WORK

Photography is a language more universal than words
Author~ minor White
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ON BRUCE’S TRAVELS

India

USA
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ON BRUCE’S TRAVELS

Japan

Isle Of Skye

China

Britain- Isle Of Skye

Stonehenge
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CLUB NEWS
THE Annual General Meeting
Our AGM is getting close, so it is time to start thinking about who you would like on the committee to
take the club into the future or if you would like to take on a role and share some of your knowledge
and expertise. Our committee has done a wonderful job over the last 12 months, and it is thanks to
them that we still have a wonderful social club to attend and spend time with like minded people.
You all should know by now that our president Peter Sherlock is not standing again this year, so we
are going to need people to put their hand up for this role. If you are worried that you may not
understand or be able to take on a role, the rest of the committee will be there to help you through. I
have been with the club now for 11 years or there abouts, and have been a part of the committee for
probably 8 years now with a one year break in between. I have had 3 roles in that time , Social
Secretary, Provisions Officer and now the News Letter Editor and I have found it to be very rewarding,
so please think about it. It’s a great club and without people willing to take part and have a go we can’t
move forward.

Image source-motafrenz.org.au

INTERESTING STORIES
If you have any interesting stories, news or images and would like them in the newsletter, please feel
free to forward them to me via newslettermps.inc@gmail.com
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TIPS AND TRICKS
1.

Manual focus

Sometimes the IQ of the Camera fails to decide the exact point to focus. To adjust this, turn the
manual focusing switch ON and rotate the focus rings until you get it right. Also, it’s a faster way to get
the focus spot on. Most Kit-lenses either have a slow focusing mechanism or struggle to focus in low
light. In wildlife photography, both have advantages and disadvantages. Imagine a bird sitting right
behind a few branches on a bushy tree. In such a scenario, auto-focus will mostly focus on the
branch. Using manual focus will give you better control in similar situations. There is another option of
a manual override in some lens or camera bodies, where the camera will auto-focus, but you can
override the focus manually if it’s not perfect.
2.

Half pressing the shutter

This is a trick which either most of the beginners are unaware of or fail to execute. The shutter of the
camera works on two levels. Half pressing it will lock the focus and will give you a green signal or
beep to notify that the subject has been locked. If you are using the viewfinder then the focus points
that are locked will illuminate with square boxes. On LCD display it will show green boxes on focus
points. Pushing it all the way down without releasing from the half-pressed position will take the photo.
If you don’t get a go-ahead green signal after pressing the half-shutter, redo it. This feature is not
available if you are in a manual focusing mode.

3.
Eyepiece diopter adjustment
People using spectacles can shoot without them. There is a small knob for diopter adjustment right
next to the viewfinder. Turn this little knob to match the value of your eyeglass or until it shows the
correct focus. This will allow you to use the viewfinder without your optical glass. It usually ranges
between +3 to -3 or +5 to -5. So, if you have been prescribed optics that are above the specified value
then it is better to use your glasses.

Information and images sourced from pixelpluck.com
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TIPS AND TRICKS
4.

Custom Settings

If you shoot some subject repetitively in the same manner, then you can store your settings in the
custom settings button on the mode dial. For example, if you shoot Portraits indoors regularly under
the same lighting conditions then you can store the settings under the custom mode (C1, C2 for
Canon, and U1, U2 for Nikon).

5.

AE-L/AF-L Button

Your camera locks the auto-focus and auto-exposure when you half-press the shutter. So why do we
need a separate AE-Lock and AF-Lock button? Because we can separately decide to lock either
exposure or focus and not both.
6.

High ISO

It’s not recommended to use a very High ISO especially on entry-level DSLR or mirrorless cameras.
But most DSLR cameras are capable to go beyond ISO 6400. Even the professional DSLR cameras
start to show grains and noise above 6400 ISO. For entry-level DSLRs, around 1600 ISO will give a
huge amount of noise and grain in the image.
Increasing ISO value increases the sensitivity of the sensor inside the camera. This means it can see
even in a darker situation. But as you will increase ISO value, the number of grains on the image will
also increase. In a few situations where there is complete darkness, it will at least give you something.
Something is better than nothing. Besides, you can decrease graininess in post-processing up to a
limit.
7.
sRGB vs RGB
sRGB is the world standard for digital images, printing, and the Internet. So long as you haven’t
screwed with anything, you and the world are shooting in sRGB.
RGB or Adobe RGB squeezes colours into a smaller range (makes them duller) before recording
them to your file. Special software is then needed to expand the colours back to where they should be
when opening the file. Adobe RGB may be able to represent a slightly larger range of colours, but no
screen or print material which you are going to use in day-to-day life can show this broader range.
Information and images sourced from pixelpluck.com
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INTERESTING PHOTOGRAPHY FACTS
These daguerreotype portraits show the oldest generation of people to ever be photographed, 1840-1850

Photo taken in the 1840s

The pictures in this collection are some of the earliest known portrait photographs to ever be taken.
The subjects in the photos are older and no doubt wealthy, as photography was expensive and only
accessible to those in a good financial position.
The incredible set of images, many of them taken by the legendary early American photographer
Matthew Brady, show a selection of various portraits taken as daguerreotype images. Many of these
people were born in the 1700’s and some of them even lived through the American Revolutionary
War.
Other portraits come without any accompanying documentation so it can be very difficult to identify
the subject or the photographer.
The technique used to capture these images was called daguerreotype and it was the first publicly
available photographic process; it was widely used during the 1840’s and 1850’s
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INTERESTING PHOTOGRAPHY FACTS

Nathaniel P. Banks was 36 years old when this picture was taken in 1852. He would later be a U.S. congressman, the governor of
Massachusetts, and a Union Army general during the American Civil War.

To make the image, a daguerreotypist polished a sheet of silver-plated copper to a mirror finish;
treated it with fumes that made its surface light-sensitive; exposed it in a camera for as long as was
judged to be necessary, which could be as little as a few seconds for brightly sunlit subjects or much
longer with less intense lighting.
Then the technician made the resulting latent image on it visible by fuming it with mercury vapor;
removed its sensitivity to light by liquid chemical treatment; rinsed and dried it; and then sealed the
easily marred result behind glass in a protective enclosure. The image is on a mirror-like silver surface
and will appear either positive or negative, depending on the angle at which it is viewed, how it is lit
and whether a light or dark background is being reflected in the metal. The darkest areas of the image
are simply bare silver; lighter areas have a microscopically fine light-scattering texture. The surface is
very delicate, and even the lightest wiping can permanently scuff it. Some tarnish around the edges is
normal. Several types of antique photographs, most often ambrotypes and tintypes, but sometimes
even old prints on paper, are commonly misidentified as daguerreotypes, especially if they are in the
small, ornamented cases in which daguerreotypes made in the US and the UK were usually housed.
The name “daguerreotype” correctly refers only to one very specific image type and medium, the
product of a process that was in wide use only from the early 1840’s to the late 1850’s.
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INTERESTING PHOTOGRAPHY FACTS

This unknown woman appears to have lost her teeth. Clamps were sometimes used to hold the subject’s face in position so the
photographer could capture the best image.

This elderly man is photographed holding a walking cane, circa 1850.
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INTERESTING PHOTOGRAPHY FACTS
Some of the oldest photos in the world
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INTERESTING PHOTOGRAPHY FACTS
Some of the oldest photos in the world

Information and Image source rarehistoricalphotos.com
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SHOT SPOTS
La Perouse

Image source cassiethehag.com

Image source 24hourslayover.com

Boothtown Aqueduct

Image source wikiwand.com

Image source pixels.com

image source humanofeastwood.com

The Castle and Monolith Valley Morton National Park, South Coast

Image source weareexplorers.com
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PROGRAM
February the 9th
Competition Judge – Nigel Smith
Theme: Reflections

February the 23rd
Presenter – Brett Mezen
Nocturnal Wildlife Photography

March the 9th
Competition Judge- Linda Fury – Rescheduled to 23rd
Theme: Looking up

March the 23rd
Competition Judge- Linda Fury
Theme: Looking up

April the 13th
Competition Judge- Colin Talbot
Theme: Directional Light

April the 27th
Presenter-Table Top workshop

May the 11th
Competition Judge -David Johnson - Postponed
Theme: Street Photography

May the 25th
Presenter- Glenn Smith
Close up/ Macro Photography

June the 8th
Competition Judge- Alan Hitchell
Theme; Intentional Camera Movement

June the 22nd
Presenter- Brett Atkins (Gadgetry)

July the 13th
Competition Judge- Tania Du Toit
Theme: Bokeh

Cable Release
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PROGRAM
July the 27th
Annual General Meeting

August the 10th
Competition Judge- Ben Kipillow
Theme: Framing

August the 24th
Presenter- Sandra Dan
TBA

September the 14th
Competition Judge- Kylie Lyons
Theme: Creative Beach Photography

September the 28th
Presenter- Colin Talbot
Framing and Curating

October the 12th
Competition Judge- John and Leanne Alessi
Theme: Vintage Image (looks like it was taken 60+ years ago, subject, lighting, processing, paging etc)

October the 26th
Presenter- Mieke Boynton
Awsome Abstract

November the 9th
Competition Judge – TBA
Theme: Night Scenes

November the 23rd
Presenter- Ben Kipillow
TBA

December the 14th
Top Shot Judge- Sandra Dann

